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on tha telephons,
#louthing In order
The result differed
the first triad only In the
givar of the message, for
Bad besn fortunate enough to talk to
Clark herself over the wire.
Hut M brisf coprvermation only whatted
his ho wrote the star & nots,
 mettl lbrth the mtlu of reportoriai
e, with smphasis on the utter disgrace
Riling to turn In & story on aAn asaign-
#o Miss Clark, moved partly by
for ths youth's peraistancy and
gurioalty, wrote him & note
shs would not be Interviewed,

“Miss Clark, in your opinion,
n motlon pletures Involve the

a differsnt technique from
required for the stage? That
it trus that gestures which

effective on the stage

In the motlon plumru be-
be made

order to “‘h blurﬂn;? Is it

m. ton-ploture aocting

fore, depandant upon

M and facial expression alone, It is

atlll very dlfferent from pantomime and

“be cons.dered a distinctly separate

from aither acting on the stage or
pantomime

%

"Teo."
18 L equally true that costumes which
be wonderfully effective on the
stage completely lose thelr charm on the
ma. and that gowns which would be
imposaibla on the stage or in
street make stunning ocostumes In
T This effect is due to- the phots-
‘graphic qualities of the colors (n the
I gowns, s it not—to the fact that other
. various ahades of yellow photograph black,
while other tones of the same colors de-
w peculinrities of thelr own that must
be reckoned with in selecting the materials
ﬁt motion-picture gowna?

Hil

PERSON ALITIES AND

PLACES IN BOTH HEMISPHERES OF THE AMUSEMENT WORLD

PEACHES ON THE BEACHES3

Vivian Reed and Edith Johnson,

Selig stars, are giving “Bruno”
a sunbath.

. “White is another very tr color,

Is It not, Mins Clark? I belleve that It
. chlses onmern mon & great deal of worry
because it roflacts strong light very readily
‘and blurs the whola scene. That Is the
“wefson, ls it not. that pale yellow table-
"eldths and napkine are used in many
m-. inktend of wwhite, and that many
of the aotresses wenr nn'!a yellow gownas
mma of white dressea?

i Wea"

“Do you consider that the motlon ple-
fure .In going to supplant the mo-called
stage? Doesn't it rather seem
L 8o you that motlon plotures are going to
benafit the stage In the long run by making
] g and less profitable for the theatri-
rs to put on cheap shows and
them to offer tha public better and
entertainment in order to compete
tlln cheap admission prices of the
m-pleturea houses? Doesn’'t this
foreshadow the development of the
alement of the theatrical world
the lines of aquality rather than
of quantity? Surely It would seem
hat the tompetition of the film producers
thl higher quality type will make that
Inevitable trend of theatrical notivities,

0 It not?
“An for the Injury of the stage by the
g man, does It not rather seem ridicu-
ja to assume that such would possibly
m ense In view of the fact that the
ploture is such = totally different
v ot entertainment, and that It has so
8 In common with the stage In the
T of action, sllence of the charncters,
mity of settings and other considera-

[Thank you, very much, Miss Clark, 1
Yory glad, indeed, to have met you. ™
FNot at all. I am delightad to have met
and only remret that I could not por-
¥ou to guote me at length, It you
wished to."”

Milady Babbie is
Jack of All Trades

The paraphernalia of the Maude Adams
company was being unloaded at the door
of n theiatre In Michignn the other day.
An Important-looking Individual found his
wny to the stage and, approaching some
men who were at work connecting wiros,
demanded informntion.

“I'm the city Inspector.” he sald, “and
T want to gee the switchboard thin com-

pany Is going to cut in with heres, Where'n
your chief electriclan.”

“She Is In her room on the O, P, side,”
answared one of tha men.

“Oh, I don’t want a ‘she’ I want the

chief electrician.”

“Well, sha'a it,"” was the reply.

And in her own company Maude
fs “Ir'" She is the chiaf electrician, chief
carpenter and the head of every :1--[:.1”-
ment. There Is not a4 thing connected with
her productions that does not get her per-
sonnl attention. For years she has made
A study of stage lighting, and probablsy
knows as much about It an any man In
the profésmion. There are sald to be more
naw patanted devices used in stage light-
ing by Missa Adams In her productions
than by any other company on the road,

All that Miss Adamas asks of any theatrs
in which she plays s plenty of electric
current; she will furnish the necessary
awitchboard, dimmers and lampa She
doesn't want any scenery, the bare walls
of the stage are enough for her, and, If
necassary, nhe will put in a curtain. When
the actresa and her company left Now
York & few weeks ago It was sald that

Adams |

in Jamaica,

A MOVIE-BUILT CITY OF MOROCCO
Part of the new Fox-Kellermann picture taken

GROSSMITH
HURRIES
TO WORK

The comedian
of “Nobody
5 Home" walk-
ing down Broad
stroot

so different

“LOVE MY DOG,” OF COURSE

caption for the snapshot

of Daisy Irving, of “Come to Bohemia,”
the Forrest Monday.

That is the only possible

A BIT OF MOVIE UPLIFT

A specimen of the wo'].iht.y matters that go to
the making of a photop

ay. The heavy plaque,
from the papier mache affairs of

the stage, will be visible at the Palace next
week during lhv course of “The Case of
Marcia Gray,” a Morosco-Paramount pro-

due at shortly join

duction, fe uturing Constance Collier, who will

Sir Herbert Tree in New York,

appearing in “Muacbeth.”

she had the best equipped organization

that had ever [eft the city

ON AND OFF

| and-white

CARL

Individual Art for
Stage Designing
By Elsie De Wolf

On With the Dance!!
Society and Stage
Link Hands

Miss Elsie De Walf, the actreas, who
retired some yearz ago lo fake up in-
terior degorating of woman's clube, or
homes, has twrned Aer attention again
to the stage, thia time as decoraler.

In the theatrs, (oo,

he the keynole, ir ad of a blind follow-
ing of foreign fashion In Colonial timesn |
our art was charming, because It was the
natural expression of the eds of the

sojile. Then came the wing after
folve gods, and we dressod o aur homes
with unnatural Freoch slegance or Italian
heavinesgs or English severity. when IL was

t sultable at all Now we are beginning
to reallss thal benutiful as ar nlan villa
is on ll.u‘ ghores of the Adriutic, it may
not be at mil suited o the shorea of an
Amarican river or lake

It Is the ERIne with stags wmetting
Rooms on the stage have for veurs been

planned without due regard to the type of
person in the play Ww whom thay arée sup-
od to belong, They remind one qujte

frequently of the Ilustrations that do not |

illustrate, 80 apt Lo ba found in gur I
lar new novels. Now, In lclln-[ rf-nd} lrul'
‘Nobody Home," the Hrst thi
to carefully consider the nmd of huotel
lobby most In accord with the place the
perscns In the fArst act would be apt to
patronize, then sot to work making It s
true to life as poasible

In the second act | show & room In the | It

very modern Central Purk West apartment
of a very modern young girl There are

Ave doors ut ireegular Intervals in the
room. which serve 1o break up the uaually
stilted and conventionally ahaped tri-

walled stage room, becauss "“Toany Miller
s nol & capnventlonal type and wouldn't be

APt to select thet kind of an apartment
The ccolor schemne, which s black-and-
white., with ttle tubs of orange Lreds

painted on them, baskets of oranges for
chandellers, balf-way up the walls, black-
and oranges motif in the bird-
cage, the couch, chalrs, cushlons, ele., was
not thought out aa e average individual
might tmagine 1 carefully siudy and
plan style and perted; But colors, never. |
Just feel thegn. | can't explaln why 1 used
vrange In this particular “Nobody Houme™
W, any more than purpls, except tThat
felt orangs o be cight for that partoular
oG,

MUBICAL

i s

-

individuality should

ng I did waw |

The dancing craae which has swepl over
the pountry is responsible for the entrance
of = number of soclety girle Into & stage

| eareer Among prominent |s
Diana Lemee, who has taken a small part

in the new musical comedy, “"Come to Bo-
hemia,” which will have Its moetropolitan
premiere at the Forrest April 1. Two
other soclety girls are also in the cast,
Mubel Guilford, of the

the most

family, and the Baroness von Ulm
“Dancing.' sald Miss Lemes, In explain-
ing why she had taken up a stage career,

“has awakened all young women (o &
sense of Independence Soclety s not
boring, at leawt, It s not boring to any

ona except those who are old enough o
have snnui anyway. But it Is stifling!
You seém hommed in in your own sphere
and whet anything, most of all a human,
in caged, It wants to escape 1 apd &
number of my friends wanted to feel salf-
rellunt and independent—to 4o something
waorth while ourselves. When dancing be-
came the vogue, we found that we could
dance exceptlonally well and whan we
discoversd that soclety dancera were
such demand on the stage we looked upon
It as our opportunity That s why 1
¢ Joined the "Come to Hohemia' company.*

*1 need not tell any young woman what
means always to feel dependent obn
some one else for clothes, for food and for

fun.” sald Miss Guilfurd “I ouuldn't bear
it. And then my friends have great faith
in my veles: and I'm just valn enough to
want to see what | can do with it artist
cally. And all art must be professional,
otherwise It |s looked on as & distraction |
of B dawdler or a dllsttante Heaven

spare me from baving sither term applied

to me, and that's just the end of any talent
that I may possess, If ! semslosd =t
home. "

DANCING

Sgner i, Dancing
'ﬂm. l?m N. w

|

famous Baltimore |

THE MOTHER OF MACK

Mrs. Sennett visits her boy at the
famous Keystone studios, whenee
come many of the phatoplays of the

Arcadin and Victoria Theatres.

EAUTIFUL women have

“made” the pictures. Their
names and faces have become
houschold possessions  wherever

enough people ean be gathered to
make it worth while to show a
photoplay. They have been the
drawing card which has built up
the business to its tremendous pro-
portions.—Charles Oglethorp.

——— |

THE PERSONALITY
OF EUGENE BRIEUX
LOST AND FOUND

Interest in His Play “Damaged
Goods” Dwarfs the

Real Man ’

A few yonra amgo Richard Bennstd

enunad a great stir In the theatrieal world
by him produetion of "Damaged Goode"™
the most frank of “soclologieal playa™
The drama created so much talk and the
opintons of it wers po varisd that tha pers
seninlity of tha man who wrote It wam
oblitarated In the disoussion of his preache
ment “Damniged Goods'" returne to tha
aity next woek, at the Walnut. But, Inters
onting an this (o, It In equnily Interesting
at this time to know something of the man
| who wrota It

Precoding hin synopees of the plots of
“The Plays of Bugena Brioux”™ in his
volume of that title, P. V. Thomias glves
u brlef glimpea of the man himpelf. When
Mr. Thoman ecalled upon Brieux “a littls
befors his reception at the Academy,” ha
wne elated, becnuse he found ‘mnothing
exatle or pompous about him.*” On the
contrary he appeared very much as other

men. USimple, cordlal nnd very nccessi-
bis; tall, big, ensy in mannsr, with a
mound, practioal grip of things, and &

flelter—not filled with a fuesy pugnacity,
but still a fighter—not too hard to rouse,
mnd a very hard hitter when roused.” In
nddition he seemed’ to be “simple, direct,
not maodest, not assertive, full of the right
gort of pride, and plenty of vanity, doubt-
less'" He was algo “a very human man
In every way, simple and stealghtforward,
with the abeorbing eye of an observer and
the jaw of a fightar.”

Bugenas Brioux was born In Parla in
1858, hir father a garpenter who was able
to mive him only an ordinary schooling.
He obtalned a position nas clerk at the
agh of 16, and read diligently in the course
of hia quest for a higher career, "“He
epent night after night reading,” says Mr.
Thoman, “sometimes on the public stalr-
cage of the house In which ha lived, by
the Hght of o mikerable gas-jet, in order
to mnve the cost of the enndles. He had,
too, a passlon for Chiateaubriand, the in-
fluence of whonsa ‘Christlanlame’ has been
strong during the whole of the nineteenth
coantury, The young Brioux waa filled with
'ru\liuinur{ nrdor and had sarious thoughts
of bacoming n mipslonary. The ardor has
remnined an casentinl part of hin temparn-
mont, though the dogma has heen changed
unier the influence of Sponcerian philoa-
ophy. Graduslly he began to read In mora
ordared fushlon, and started to learn
Latin and Greek without any other ald
than that of grammar and dictlonary. He
soon gave up Greek, but perseversad In
Latin, and aequired a fair knowledge of
e

Hin literary ambitlons and his fonfdneas
for the dramna began early. He was soon
hard #t work writing playvs, and in 1879
after many discouragoments one performs
anae of “Bernard Pallssy,"” written in col-
Iaboration with his friend M. Gaston
Salnndel, wia glven at o speclal matines
At the Theatre Cluny., For soven vears
therenfter ho worked at journaliam in
Dieppe and Rouen, still continuing to write
plays, and [n 1902 his "Blanchette™ na act-
ed hy M. Antoing made him famous. In
AMr, Thomas' littls volume. which s pub-
lished In thig country by John W. Luce &
0., each of hla successive plays ls out-
lHined and all the essential (acts of ite
history carafully set down,

— e |

DANC[N%

You Can
Quickly Learn
to Dance

In _ our Mirrored
Hiudlos, where you
can watch your
oWl progress

Individual

Instruction

6 Lessons $5

Upen Dy and
Evenlng
Fhono

Locust 2102

The
Cortissoz
School

1320 Chestnut St

FASHIONABLE
DANCING

It you dance, dance well; keep up to
date Every new step or positlion com-
a4 here We are continually hunting
thing noew Oar 12 experienced Ine

sctors always ready and willing to help
Ten A. M ta 10 P, M Efficlent

o
Bervios alwoys at

The C. Ellwood Carpenter
School of Correct Dancing

1123—Chestnut Street—1123

Colonial Dance Castle
5524 Germantown Ave.

Phila.'s Hippodrome Dance Palace |

Hobarte
‘Tdaa,,

Prof.
gulckly

schular nl

original mathods tnach
'l! im, snd Frl. esvenluge,
more goid people at-
icns Wednesduy-—
with
buwl-
upying
und

urged, now ©
lensony. day
Gin, 4570

Priy .ln
FPhone

LOESER’S ™=, Tavvs wiou

CLASSES TUES, AND FR] ORCHESTRA

PRIZE BONBON PARTY

FOMORHROW NKNIGHT ik 85:00 TO 13

Recepuons Mon.,:'Wed and Sat.

HIGH SUCHOW CLASS PRL AFT., o T0 6
unlalr. OF u im\-all LESSONS hm l..

EDWARD A. COLL

TEACHER

41st and Lancaster IJi07%

Preparstory Class Mon., Wed., Fri.

Week: Eud Dance Every Saturday Eve.
COLL ll..n.;n, Director

CHAS. J. COLL
§8TH AND MNMARKET BTREETS
Monday, April 3d, PINK BALL
DANCING TILL 13 -
New Drawing Rooms * JOETE drs

EXHIBITION DANCE
“‘sb.\‘k_;nh.\'n EVU. DANCING TILL
Martel’s Academy
1710 N, St.
BEGINNERY CLASS TUESDAY NIGHT
Reosption Wednesday. Friday and Saturday.
swtl' FARE AVE &

BUBQUEHANNA
bl AP
TON WEHT

APRIL FOOL DANCE
i?;ICI.B

is

\hunus KEITH BALLROOM FOR
Pﬂ.l?#’r‘ DANCE—VERY DALY
Class  Monils wa

—Privets L

A DAWSON for DANCING

1715 Chestnut Street
o greator exerclss in the ||
world for reducing stout people |
than dancing. Takes off
wvery pound of super-
fuous fesh. My mathod
-f teaching reduces you
whils adding to your
njoymant.
| Private and Class Laoa-

wons Day and Evening.

Six Strictly Private

Lessons, §5

Pragtion Class Monday
und Thursday HEvgs.
Looust 3404

Hell,

Il'l: SCHOOL OF CLEAN DANCING

1hal \

TN.AVE. I2TH.8 ONTARIO 8§T8. '/
l 11V VI
| DON'T BE DECEIVED
The Only Original School of
0Old Dancing

ADULTE BEGINNERS t"l...\ﬂl'l Hﬂ‘q'DAY.
| TUESDAY, THURSDAY & FRID HEVa8.
MONDAY EVE, CLARS Wl“l‘ll Ol( umrn

' Reception Wed, and Sat.

THE BCHOOL THAT tm'rrm JLPE'
TEMPTE AND WINS sr‘uool.
‘ur‘ REFINEMENT a\hD DL!UIP Nlﬂ-

Danceland

DANCE THE OLD
DANCES TONIGHT
The school of refinsmant
MODERN DANCES Monday and Thursday, /
OLD DANCES WED, AND BAT, EVAS

15-PRIZE BONBON PARTY
WEDNESDAY EVENING .APRIL 0TH
Class Thursdsy, 8 10 §, Followsd by Receplion
MONDAY
APRIL 3D

' Novelty Dance
School of Dancing

CLARAL 1643. N. Broad 5S¢,

:hwr Tuss. and Thurs. Eves.
. Six-Step Taught

Easy la Leaara by Our Muethod

| Snowball Dance Tonight

Frivata Lassons by Appolnlment
Claretion H. Brady ssd Eva M. Baral

The Towers Academy

Camden’l LARGEST & VINEST ACAD.

MY — Towsers Thealre
C umd.ny lml. Friday
la;ul Letnon §
Tpecud Recepuon u..u..'“'u“". A

|
|
| Bcholars
{
1

. ML ﬂlm.i:l:"'l'ul'-‘iln
omght. Foolish Party &3 ™

?3
Al. White's

S.E. Cor. 15th
Chestnut
Novelty Dance 1

and
1 uar] ARS' NIGHT-— 'l'L'Lﬁg"

I"Tl;;\--—ﬂ.l o o
Privats !MM o Modern and Stage
Hall to ﬂ-t!‘l‘ for Spevial Occaslen m

500 BALTIMORAE AVENUS

KENO DANCE
MONDAY EVG. APHIL 8B s ol

lh.-pld & Mm lah

THAT PROFESSIONAL SNAP

2 -‘umn’ %‘I’l %“
Lisod

m" PRIVATE m
Y

Brosd & Tioga Sta, /

f

GARDEN OF DANCES

p .




